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Introduction 

My final major project is to document photographically the landscape and places associated with 

two Irish poets, William Butler Yeats (1865-1939) and Seamus Heaney (1939-2013). The end 

product will be a photobook incorporating these images. This will be the fruit of at least five visits 

to Ireland since the commencement of the MA course. The images will be anchored by short 

texts, possibly including extracts from the poets’ verse. I am in discussion with publishers 

regarding concept and design for a cloth-bound book of approximately 50 images in two sections 

with an initial print-run of perhaps 50 copies. My hope is that the book will be of interest not only 
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to poetry-lovers, but also to admirers of the Irish landscape. One aim of the project will be to 

demonstrate how two very different landscapes are reflected in the poets’ verse. Also, at this 

fraught time for the island of Ireland, with Brexit imminent, I believe the proposed book is of 

great topical interest. In this connection, it is significant that Heaney, of Catholic stock, came 

from Northern Ireland, whilst Yeats, from a Protestant family, is associated with the south of 

Ireland. Despite political borders and religious and social divides, Ireland is united in its great 

literary tradition and in its admiration for its many notable writers, from James Joyce to Samuel 

Beckett. Through my depiction of the contrasting landscapes which provided the wellspring for 

the poets’ verse and by linking the work of two Irish Nobel-prize winners from very different 

traditions, I hope the book can be seen as bridging the divide which the threat of a post-Brexit 

hard border can only widen. 

Project overview 

An important area of my photographic practice has been exploring the link between landscape 

and literature, in particular poetry. As Goethe (1998, p.125) said, “who wishes to understand the 

poet must go to the poet’s land.” My first venture in this field was the publication of a photobook 

documenting the landscapes associated with T S Eliot’s Four Quartets (1968). In that publication, I 

sought not only to record the geography of the locations, but by linking short extracts of Eliot’s 

poetry to the images, to draw out the metaphorical elements of the Quartets. 

I am building on my experience with the Eliot project not only in terms of the design and 

production of the book, but also in my representation of the literary landscape in order best to 

capture the spirit of place which inspired the poetry. 

Although there is much academic discussion of the link between photography and literature (e.g. 

Brunet, 2009) and numerous photo-essays on literary figures (to which I have referred in my 

Critical Research Journal) projects specifically dealing with the landscapes associated with writers 

and poets are comparatively few. One example I have found, which has parallels with my own 

project, is François-Xavier Bouchart’s exploration (1999) of the landscapes of Marcel Proust’s 

Remembrance of Times Past (Figures 1 and 2 below). Here text and images are closely entwined. 
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Figure 1:  cover of “Marcel Proust: la figure des pays” ( François-Xavier Bouchart, 1999) 

 

Figure 2: page from “Marcel Proust: la figure des pays” ( François-Xavier Bouchart, 1999) 

As another example of the genre I would mention Herbert Wendell Gleason's photographs 

accompanying The Writings of Henry David Thoreau (1906). 
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The locations 

The map below (Figure 3) shows the locations chiefly associated with the poets – the Yeats’ 

countries are circled in red, Heaney’s in blue: 

 

Figure 3 

 

Yeats is chiefly associated with the west of Ireland, particularly County Sligo where he spent 

much of his childhood and which he regarded as his spiritual home. He is laid to rest in the 

churchyard of Drumcliff outside Sligo Town. Yeats was born into the Protestant ascendancy. 

During his life time the Irish Free State came into being, preceded by the Easter Rising of 1916 

and followed by a brutal civil war. 

Heaney, by contrast, came from comparatively humble Catholic farming stock. His childhood was 

spent in south County Londonderry close to the northern shore of Lough Neagh. He lived through 

another turbulent period of Irish history, the Troubles, which began in the late 1960’s and 

concluded with the Good Friday agreement of 1998. 

There are of course many other places associated with both poets – Thoor Ballylee, the Norman 

tower in County Galway where Yeats wrote some of his most powerful verse at the time of the 

Easter Rising, the great houses of Coole Park and Lissadell with their associated literary and 

Imagery ©2018 Data SIO, NOAA, U.S. Navy, NGA, GEBCO, Landsat / Copernicus, Map data ©2018 Google 20 km 
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political salons. Heaney spent much of his later years in County Wicklow and some of his most 

memorable verse was inspired by the landscape of County Clare, for example the Flaggy Shore 

(with which Yeats also has associations). However, the primary focus of the project will be the 

“Yeats country” of County Sligo (see Figure 4 below) and the “Heaney country” of County 

Londonderry (see Figure 5 below). 

 

Figure 4: the Yeats country 

 

 

Figure 5: the Heaney country 
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There are major contrasts in the landscapes associated with these figures.  County Sligo is a wild 

region of mountains, sea and sky, perhaps the epitome of the sublime. The landscape of south 

County Londonderry is comparatively flat and largely agricultural. It is my belief that, quite apart 

from the many topographical references, the nature of these very different landscapes is 

reflected in the very cadence and texture of the poets’ verse. It is also important to bear in mind 

that the extension to the M2 motorway linking Belfast and Derry currently under construction 

will pass within a few hundred yards of Heaney’s birthplace. The Heaney part of my project is 

therefore undertaken in the context of irreversible change. 

With this consideration, my initial focus was on the Heaney country. I undertook an initial visit in 

early November 2017 and a further visit in February 2018. I will return once more. I believe that 

quite apart from any academic purpose, the project has an important documentary role in 

recording a landscape that will never again resemble that which the poet knew. 

My approach to the Heaney country, with which I was totally unfamiliar, was to enlist the 

assistance of a local expert, Eugene Kielt, who on my first visit accompanied me on a tour of the 

places associated with the poet: his birthplace and the childhood haunts referenced in his verse. 

My work-in-progress portfolio contains images captured during the two visits. 

A large-scale Ordnance Survey map centred on Heaney’s birthplace (circled in blue) is inserted 

below (Figure 6). Significant items on the map are the route of the disused railway, the Moyola 

river and the fields on its banks, the Hillhead Road, Creagh Hill, together constituting an area 

known as the Broagh (or Brough).  All of these locations feature prominently in Heaney’s verse 

and will be documented in my project. 
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Figure 6 

Other important sites include Lough Beg, in the centre of which is Church Island, and Slieve 

Gallion, the easternmost mountain of the Sperrins range – Heaney described these geographical 

features as the two limits of his childhood imagination. Finally, no portrait of the Heaney country 

can be complete without images of the imposing country seats of the Protestant landowners.  

I have already mentioned the principal places associated with Yeats. All these sites have been 

visited by me twice during the course and I expect to return for a further exploration in the 

Spring. 

My approach 

I should perhaps make clear that, for the reasons expanded upon below, the primary purpose of 

the project is documentary. As for the three verities of landscape photography posited by Robert 

Adams (1996) – geography, autobiography and metaphor - that of geography is paramount in my 

project. However, metaphor and indeed myth are both present, particularly in the poetry of 

Yeats. 

Despite urgings to adopt a purely conceptual approach, I am conscious that many among my 

potential readership may simply be interested in the topography of the poet’s landscape – this 

would dictate a more literal approach. I will therefore be seeking to achieve a balance - in which 
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sequencing will be key - between geography and metaphor, that is to say between an unadorned 

depiction of the locations associated with the poets and images of a more allusive nature, of 

water, woods, leaves and stones, which in the case of Yeats reflect the magical and mystical 

elements he drew from the Irish landscape (Figure 7 below): 

 

Figure 7: “...the rook delighting heaven…” (Nigel Ready, 2018) 

As a further example of metaphor, I would mention the famous Janus stone (Figure 8) on Boa 

Island, the subject of Heaney’s poem “The January God”, an ancient Celtic figure looking to the 

past and the future, which for the poet, in the time of the Troubles, was heavy with symbolism of 

the plight of Ireland in that period: 

 

 

Figure 8: The Janus Stone (Nigel Ready, 2018) 
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 Although mythical elements are also present in Heaney’s verse, much of his work is rooted in the 

prosaic landscape of his childhood, railway lines, farmyards, the “eel works” at Toome (Figure 9).  

 

Figure 9: the “eel works” at Toome (Nigel Ready, 2017). 

 

I was struck by the wording of a sign I encountered at Downpatrick Head in County Mayo: 

“Landscape is not an objective area of land or coastline or bounded space; it is perceived through 

the kens of personal memory and depends on the accepted beliefs through which it is 

interpreted.” Thus, even the most mundane landscape seen through a poet’s eyes can acquire an 

aura and mystery which would escape the uninformed observer. 

Clearly, I cannot divorce my project from the historical context and, although since the 1998 

Good Friday agreement Northern Ireland has been relatively peaceful, an underlying unease 

is discernible which I will aim to reflect in certain of my images.  In relation particularly to the 

Heaney landscape, liminality will be another theme. Farley and Symmons Roberts (2011) 

adopted the term “Edgelands” as coined by Shoard (2002) to describe the fringes of towns 

and cities, “where urban and rural negotiate and renegotiate their borders.”  
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For Heaney, liminality had other significances: townland boundaries, field boundaries, sectarian 

boundaries. His father’s fields adjoined those of a Protestant neighbour and their guarded, yet 

benign, relationship, is recounted in his verse. Heaney spoke of the limits of his childhood 

imagination in geographical terms: Lough Beg on the one side and Slieve Gallion on the other. My 

work in progress includes images of those two landmarks. Heaney wrote (2002, p.50): “I grew up 

between the predominantly Protestant and loyalist village of Castledawson and the generally 

Catholic and nationalist district of Bellaghy. In a house situated between a railway and a road…On 

a border between townlands and languages…”  

 
The Moyola river was another border; also, perhaps most significantly in Heaney’s memory, a 

stream or ditch known as the Sluggan (Fig. 10 below) which marked the boundaries of several 

townlands as well as that between the diocese of Derry and the archdiocese of Armagh: 

 
“Every day on my road to and from school I crossed and recrossed the Sluggan and every 

time my sense of living on two sides of a boundary was emphasised.” (Heaney, 2002, p.54). 

 

 

Fig.10: The Sluggan (Nigel Ready, 2018) 

 

 

From his childhood awareness of such physical boundaries –which I have sought to record in 

the course of the project – Heaney came to recognise the power of poetry to transcend 

religious and cultural barriers. Brexit has brought the issue of borders on the island of Ireland 
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into sharp focus: the Sluggan is perhaps a metaphor for the divisions which may potentially 

emerge if the political process does not result in a satisfactory outcome. 

 

Production Strategies 

In terms of production strategies, although my primary intent is a book publication, I have never 

excluded the possibility of the images captured in the course of the project forming the subject 

matter of an exhibition. In fact, a number of my images of the Yeats country have already been 

selected for permanent display in the reception area of a City of London law firm.  

However, I do believe a book is the appropriate medium for a work exploring literary themes, 

encouraging a contemplative approach and allowing the reader/viewer to return to the images at 

leisure. In terms of the projected readership, I will profit from my experience with the T S Eliot 

publication. I aim to have discussions with the Heaney Homeplace in Bellaghy (the museum 

celebrating Heaney’s life and work) and the Yeats Society regarding possible launch parties for 

the book or, indeed, an exhibition. 

One challenge will be the link between image and text. Barthes (1977) has counselled against 

burdening images with text and Flusser (1983), in speaking of what he terms “the struggle of 

writing against the image” (p. 81) has contrasted the denotative nature of text with the 

“connotative” nature of the image and how text can deprive an image of its ambiguous or 

magical property. This will give me cause for reflection as the project advances in order to ensure 

that image and text are illustrative of each other, but do not overly restrict the viewer’s 

interpretation. 

Nigel Ready ARPS 

February 2019 
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Provisional Schedule 

January/February 2019 – discussions with publishers to agree basic design, number of images 

and cost 

April/May 2019 - Further visit to Irish locations. 

Spring 2019 to final submission – collation and selection of images, selection of accompanying 

texts, submission to publisher, proofs, final print run, preparation of PDF 

Resources: 

Medium format camera (Leica S) and associated equipment, desktop computer, RAW processing 

software, Adobe inDesign 

Costs: 

The project will be self-funded. The approximate costs as follows; 

Travel UK-Ireland say 2 return flights at £125 = £250 

Accommodation Ireland say £100 per day x 10 = £1000 

Car hire say £30 per day x 10 = £300 

Food, petrol, miscellaneous, say £500 

Publication costs, say £6000 

Total = £8050 
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Photography Risk Assessment form  
 

 

Please read the Risk Assessment Guidelines before completing this form which contains further resources, available 
from The Photography Centre.  

• Please save a copy of this form to your computer 
• You will need to attach a risk assessment form to your Research Project Proposal and your Final 

Major Project Proposal. 
 
 
 
 

Photographer’s Name:  NIGEL READY Date(s) of 
Shoot:  

MARCH-JUNE 2019 

Assistants’ Names:   

Module Leader:   

Location:  Rural locations in County Londonderry, County Sligo, County Galway 
Description of work:  Landscape photography 

 
Persons at Risk    Identify all those at risk 

 
Technical Staff:   Academic Staff:   Students:   Admin Staff:   Canteen Staff:   
Contractors:   General Public:   Visitors:   Estates Staff:   Library Staff:   
Cleaning Staff:   Emergency Personnel:  ü  

 
Other:   Especially at risk:   

 
Check list  
Equipmentü Flash/tungsten Stands/tripods Hot lights Smoke machine/fire  

Flammable materials  Risk of Fire Welfare of Assistant   Welfare of model Working at Heights 

Location  ü Transport to location ü Parking  ü Vehicles/traffic ü Weather conditions ü 

Public   Confined spaces Derelict Buildings Animals ü Children   

Tides  ü Compressed Gasses Waterü Noise Chemicals   
 

PRIMARY RISK ASSESSMENT  
Example  

 
HAZARD  

What kind of hazards are there at the site or in your task? 

i.e. Light stand  

 
RISK OF  

What risks do those hazards 
create?  

 
i.e. Light stand falling over  

 
CONTROL 
MEASURE  

How are you going to minimise the risk associated with the hazards you’ve identified? 

i.e. weigh down light stand with sandbags  

 
Please continue your risk assessment, adding additional pages as necessary.  
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HAZARD 

 Equipment  
RISK OF 

 Water damage 

 
CONTROL 
MEASURE 

 Waterproof camera bag 

 
HAZARD 

 Location, weather, tides  
RISK OF 

Getting lost in unfamiliar 
countryside, inclement weather, 
sudden tides 

 
CONTROL 
MEASURE 

Maps, compass, proper clothing and footwear, food and water, mobile phone (check network 
coverage), tide tables, check weather forecasts, ensure others know planned route and likely return 
time. 

 
HAZARD 

Transport to location (self driven)  
RISK OF 

Usual driving hazards 

 
CONTROL 
MEASURE 

Check weather, traffic conditions, route etc. 

 
HAZARD 

Animals  
RISK OF 

Risk unlikely, but danger of 
disturbing/frightening farm 
animals or allowing them to stray 

 
CONTROL 
MEASURE 

Not trespassing on farmland, observing warning signs, closing gates 

 
HAZARD 

Parking  
RISK OF 

Causing obstruction, parking 
illegally 

 
CONTROL 
MEASURE 

Always park safely and legally. Check parking availability in advance. 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 
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HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 

 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 

 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 

 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 

 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 

 

 
HAZARD 

  
RISK OF 

 

 
CONTROL 
MEASURE 

 



Page 4 of 4 Version 150910  

 
 

On site risk assessment:  these are control measures that arose on your shoot 
 

Emergency Information and Procedures 
Phone Charged mobile phone with full signal / Nearest Payphone / Landline 
Medical Expertise Are you or a member of your team First Aid qualified? Do you know where 

the nearest one is? 
Emergency Procedure In the event of an emergency dial 999 or 112 ensure that you or someone 

with you can accurately describe where you are (ideally nearest postcode) 
Medical Treatment Minor Injuries Unit, Falmouth Hospital Open weekdays 8am to 8pm 

A&E Treliske Hospital, Truro, Open 24 hours 
Evacuation procedures Ambulance can evacuate from main road. 
Incident/accident reporting All incidents or accidents should be reported to tutor at Falmouth University 

 
Assessment carried out by 
• I have ensured that I have reviewed the hazards and risks associated with this project and taken 
necessary steps to remove hazards where possible or reduced the risks associated with the remaining 
hazards to a minimum. 
• I have recorded the main hazards, risks and control measures in this document. 
• I have ensured that those working with me have been briefed on the nature of the tasks they are to 
perform, and are aware of the hazards associated with the task and the measures in place to reduce the risks 
associated with those hazards. (if applicable) 
• I will continually assess hazards and risks ‘live’ on site to ensure that nothing has been overlooked or 
has changed since initial assessment. 

Signed: Nigel Ready  Date: 29 January 2019 

Assessment reviewed by 
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